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Durant ces trois semaines a Tinos, j’ai eu

une vie tout a fait monacale.

Je dois dire que cela ne change pas beau-
coup de tous les jours. Lorsque je tra-
vaille a mon atelier parisien, c’est sou-
vent seul et dans le silence.

Durant ces trois semaines, j’ai croisé des
habitants qui sortaient des montagnes et
qui m’ont parlé de leurs traditions, des
gestes précieux et répétés. Je suis devenu
ami avec plusieurs chats, une chevre et
ses deux petits et j’ai conclu un pacte
tacite avec les vaches qui boivent I’eau

du ruisseau nocturne.

J’ai croisé plusieurs inconnus un peu
envahissants qui ont tenté de m’enseci-
gner comment je devais vivre sur Iile et
que j’ai écouté du début a la fin sans les
interrompre. Pendant ce monologue in-

terminable, je pensais a ’heure précise
du soir a laquelle les hérissons sortent
sur les pierres aiguisées de la pointe
de Mamados, au restaurant du virage
de Krokos et son plateau pour deux ou
trois personnes, aux gravures de 1688
d’Exomvourgo pour lesquelles j’avais
mis depuis de nombreuses années une
alerte sur eBay -alerte qui a sonné la
veille. Je pensais a cette dme sceur que
j’embrassais dans un café du port, aux
lieux et aux chemins que j’étais en train

de m’approprier tout doucement.
pprop

A Komi, ¢a sent le figuier. Il y a la guerre
en Ukraine, et je pense a celle du Pé-
du Thucydide.

Les habitants de Milos voulaient rester

loponnese, temps de
neutres et en paix. Ils furent massacrés
par Athénes, et les survivants de cette
riche ile ont financé effort qui a préci-
pité la fin de ’agresseur.

J’ai toutes ces choses en téte et beau-

coup plus encore.

Durant ces trois semaines a Tinos, j’ai
conduit les fenétres ouvertes, 2 moitié
nu en écoutant trés fort la messe or-
thodoxe a la radio. Quand on passe une
vallée, ¢a crachote et a partir de Steni,
on passe sur des radios turques. Cela me
convient aussi. De maniére lancinante,
j’ai déployé ma machine, mesuré le vent
durant quelques centaines de secondes,
et créé toutes les formes numériques a
graver sur le marbre.

Je me permets, dans cet ouvrage, de
réintroduire des poemes écrits il y a
quelques années et déja publiés ailleurs,
car ils concernent directement Tinos et
la pulsation des éléments. Et puis, un
poeme a-t-il vraiment une date de pé-
remption ? J’ai aussi écrit un texte sur la
danse et le présent : sur cette base, j’ai
demandé a une intelligence artificielle
entrainée sur des textes liés a Tinos de
repartir de la premiére ligne de ce texte,
et de divaguer un peu.

Plus les technologies sont sophistiquées,
plus les ceuvres qu’elles contribuent a

créer sont fragiles, c’est ce qu’on dit.
>



Pourtant ici, si tout se passe bien, les
traces que j’ai creusées sur les marbres
me survivront (j’ai enfoui la moitié des

plaques partout sur Iile).

Durant ces trois semaines a Tinos, j’ai
suivi une unique régle, celle d’accepter
toutes les propositions.

Je me suis baigné tous les jours dans
I’eau gelée a Dinvitation d’Adam et
méme aprés son départ, je suis entré
dans la danse avec Kleopatra, j’ai explo-
ré les secrets de la carriere avec Steve, et
a ’heure ou j’écris ces lignes, il est bien
possible que je me retrouve tres prochai-
nement dans une partie de football avec
mon short de boy scout et mes mocas-

sins flingués.

Pour une fois, je n’ai pas trop pensé a

la mort.
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wind measurement n°6 after falatados on may 3, 2022 at 14:05, photo by Adam Fish
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wind measurement n°1 on livada beach on april 30*, 2022 at 11:55




During these three weeks in Tinos, I had

a very monastic life.

I have to say that this is not much diffe-
rent from my daily existence. When
I work in my Parisian studio, it is of-
ten alone and in silence. During these
three weeks, I met people coming out of
the mountains and they told me about
their traditions, about the precious and
repeated gestures. I made friends with
several cats, a goat and her two young
and I made an unspoken pact with the
cows that drink the water from the night
stream.

I met several rather intrusive strangers
who tried to teach me how I should live
on the island and I listened to them from
beginning to end without interrupting.
During this rather interminable time, I
thought about the precise time in the
evening when the hedgehogs come out
on the sharp rocks of Mamados Point,
about the restaurant on the Krokos bend
and its platter for two or three people,
about the 1688 engravings of Exomvour-
go for which I had put an alert on eBay
for many years -an alert that rang the day
before. I thought of the soul mate I was
kissing in a café in the harbour, of the
places and paths I was slowly making my
own again.

Komi smells like a fig tree. There is war
in Ukraine, and I think of the Pelo-
ponnesian war in Thucydides’ time. The
inhabitants of Milos wanted to remain
neutral and at peace. They were mas-
sacred by Athens, and the survivors of
this rich island financed the effort that

hastened the end of the aggressor.

I have all these things in mind and much

more.

During those three weeks in Tinos,
I drove with my windows open, half
naked, listening loudly to the Ortho-
dox mass on the radio. When you pass
a valley, it’s sputtering and from Steni
onwards you get Turkish radio. That
suits me too. In a haunting way, I de-
ployed my machine, measured the wind
for a few hundred seconds, and created
all the digital shapes to be engraved on
the marble.

In this book, I take the liberty of rein-
troducing poems written a few years ago
and already published elsewhere, be-
cause they directly concern Tinos and
the pulsation of the elements. And does
a poem really have an expiration date?
I also wrote a text about dancing in the
present: on this basis, I asked an artifi-
cial intelligence trained on texts related
to Tinos to start from the first line of
this text, and to ramble a bit.

The more sophisticated the technolo-
gies, the more fragile the works they
help to create, so they say. Yet here, if
all goes well, the traces 1 have dug in
the marble will survive me (I have buried
half the slabs all over the island).

During these three weeks in Tinos, I fol-
lowed a single rule, that of accepting all

proposals.



1 bathed every day in the freezing water
at Adam’s invitation and even after he
left, I danced with Kleopatra, I explored
the secrets of the quarry with Steve, and
as I write this, I may well find myself in
a football game in my boy scout shorts

and flaming loafers very soon.

For once, I didn’t think too much about
death.



auréce vettier, @ windy day in Tinos, Al-generated image, AV-2022-U-247
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Notes about “On Incredible Tales” by Palaephatus
Weritten in the second half of the IVth century B.C.

At the beginning of each short text, Palaephatus introduces a well-known myth with
which everybody is familiar. He declares the absurdity that each myth took place as
such. He then proposes a more rational, realistic explanation of the myth, which
was distorted afterwards by poets and popular tradition.

Palaephatus’ interpretation of Aeolus’ (AfoAoc) myth developed in Homet’s poems,

is particularly fascinating.

As described in the Odyssey, Acolus lived on the floating island of Acolia -possibly
the Stromboli island- and was visited by Odysseus and his crew.

Acolus invited them to stay on the island for a month, and as the master of all
winds, provided them with a west wind to carry them home to Ithaca, as well as
with a bag containing all other winds, but the west. Odysseus and his crew members
traveled steadily and anxiously for several days, but with his native land in sight,

Odysseus felt exhausted to sleep.

His men proceeded to indulge their curiosity to see the costly presents which they
thought the bag contained, opened it, and the imprisoned winds outbursted with

such a roar that the force drove the ship back to Acolus’ island.

Palacphatus evokes Acolus in these terms: “If is said that Aeolus was a man able to
master the winds and entrusted Odyssens with them, trapped in a bag. The impossibility of such
a fact, I believe that nobody doubts it. 1t is likely that Aeolus was an astronomer who predicted

Jor Odysseus the time and the directions in which the winds wonld blow.”

Palacphatus does not challenge at all the fact that the myth took place in some way.
However, he attempts to create a bridge between an abstract space and reality, by
trying to understand how these myths were born.

In fact, Palaephatus sees Acolus as a scientist, who possibly became legendary

thanks to a particularly accurate and crucial prediction of winds.

right : Rineia and Delos islands seen from a plane, april 2022
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[main.py]

from typing import BinarylO

Import numpy as np #Time initialization

import time self.wt=[]

import WindDrawing

import WindData #WindSpeed initialization
selfws=]

#lInitialisation reglages capteur a ameliorer pl

cardPT=['N’, ‘NNW’, ‘NW’, ‘WNW’, ‘W, ‘WSW

cardDEG=[i*360/16 for | jpraniachd QOif, in

cardR=[0.7703,0.6891,0.869,0; §100e 3 ﬂé}\smss 6185,0.2305,02815,0.1232,0.1808,0.0635,0.0909,0.0821,0.4536,0.3988]

tard recuperer depuis interface
‘SW”, ‘SSW”, ‘87, ‘SSE’, ‘SE’, ‘ESE’, ‘E’, ‘ENE’, ‘NE’, ‘NNE’|

self.anemRawOld=self.anemRawNew
#Lancement acquisition self.anemRawNew=anem.read()

W1=WindData.WindData(2. 4 g sozdhlr st DEG)

time.sleep(3) self.measureActive=switch.read() oth

print(‘aurece vettier | after BglaphajiosiRawNew is not None and sclf.ancmRawg)‘ 9 n%’t 50 ri ‘?mcasurcActnc is pot
print(‘Kinono residency2()22") ,ax = p t subplots(tigsize=(8, 8), dpi=80)

print(* i selfs mnchaWNcw sclfanemRawOold > 0: #XU’ x1 = ax.get_xlim()
print(‘Wind Measurement’) self-Nrotatio #y0, y1 = ax.get_ylim()
print(“Time started: ¢ + time. etrgglxpgm;ﬁls/@qﬂ/ﬂla {% AN N e gmtmﬁwaecr_ﬁwen&@whﬁe»)
Wl.acquisition(0.01,2) sclf endlntervalTime=time.time() #_ = df_mean plot(kind='scatter’, x="speed_x’,
self.endInterval Time-sclf.startlnterval TimRefd-—y > alpha=0.35, ax=ax)
print(‘Time ended: * + time. mfum#mmat&q e oY YH:YM:%Sy, time.gmiime(W1.endMeasureTime)))
x = df_mean[‘speed_x’].values

self.measureActive=switch.read ()

duration=round((W1. cnd\{ensutcTﬂe Wbt tMeasureTime), 1) y = df_mean[‘speed_y’].values

print(‘Duration of measure: * + st{dlpigtigghchdidiL.endlntervalTime) np.r_[x, x[0]]

print(* :: indDirection ) ¥ = npr_ly y(0]]

##lmpression du graphe list_test=[abs(sclf.girRaw-float(self.cardR[i])) for i in range(len(self.cardR

W2=WindDrawing WindDrawing(W} 5., 2 fn(lf est) ¢ i) fgr iin e %rl()oln{e spfprep()x y1, s=0, per=True)
filename=time.strfrime («%a_%d "/Pbse(ﬁ‘é}e PE RO MR Sae D & sipe (W1 <ta#tJMEb 1S TYRPO) ) Ainspacd(@adio APOEY),

measure.png’ self.wd.append(self.cardDEG [i_selectedff )
W2.draw(showbool=True,savebool #{l;xl“qlgi])\twame filename)

print(‘File saved : < + filename)
print(*
[WindData.py]

df_meani = pd.DataFrame(data = {*speed_x:xi,

self.ws.append((self.Nrotation*self.windK)) ‘
S« 4 str((self. Nrotation*self.windK)) +'m /<)

PEnTDiF T ¥ se(selfeard PT[i selected
self.anemList=[]

self.Nrotation=0 s o
from typing import BinarylO self.startlnterval Time=time.time() df_meani|‘direction’] = np.rad2deg( np.arctan2(df_

import numpy as np meani[‘speed_y’],df_meani[‘speed_x’]))
import time df_meani[‘speed’] =np.sqrt( df_meani[‘speed_x’|**2
import pyfirmata + df_meani[‘speed_y’|+*2)

e

def acquisition(self,interval,scfactor):
time.sleep(3)
self.startMeasureTime=time.time()

#1nitialization of Arduino d%fﬁ‘Ebl?‘ﬂMsurcAcuvc is True:

led.write(1) for i, in enumerate(df_meani[‘direction’]):

board = pyfirmata. Ardumo(ngwmmsurconm”b <o
it = pyfirmata.util. Itcratur(bq@ad‘},nm(o . . d)f_‘meam[ direction’][i] = 360 + df_mea-
itstart() self.endMeasureTime=time.time() ni['direction’][i]

led = board.get_pin(‘d:13:0)4pos; traitement # We create our canvas

led_capt = board.get_pin(‘d: i)k an=0.001+sum(self.ws)/ (scfactor*len(self.ws

)) _ g ion’
switch = board.get_pin(‘d:10;{) «q. extend([i*360/16 for i in range(0,16)]), fig, ax = plt.subplots(1,1,subplot_kw={‘projection’:

gir = board.get_pin(‘a:1:i") ()5 d £ 117 ‘polar’})
anem — boardger. pin (i e estend(lsemenn for fin range(1,17)]) ax.plot(np.deg2rad(df_mean[‘dircction’]), df_
ass mean[‘speed’], *, color="red")
class WindData(): P ax.plot(np.deg2rad(df_meani[‘direction’]), df_mea-

[indDrawing pyl nil'speed]. alpha=0.35)
def __init__(self, windK, cardR, cardPT, cardDEG):

#GlobalMeasureParametess, # We change the number of half

py.core.fromnumeric import sort

self.measureActivizTope pand 3 ax.grid(True)
pandas as pd K . -
from matplotlib import pyplot as plt ax.set_xticks(np.deg2rad(df_mean|[‘direction’].
#WindSpeed P”“i‘??ﬁ}&ﬁ matplotlib.cm as cm values),['N”, ‘NNW’, ‘NW’, “WNW’, ‘W, ‘WSW”, ‘SW’,
self.wind K= “mdhnport numpy as np ‘SSW”, ‘8%, ‘SSE’, ‘SE’, ‘ESE’, ‘E’, ‘ENE’, ‘NE’, ‘NNE’])

selfanemList=[] o0 mach import pi ax.set_theta_offset(np.pi/2)

self.anemRawNewz5 000 indrose import WindroseAxes . "
self.anemRawNewzu0 scipy import interpolate ax.set_axis_off()
self.Nrotation=0 #ax.set_title(«Dessin du vent»)
self. "““I“ter"“ch‘fK‘&W‘e’??l‘?lB%%Qng() #fig.tight_layout()

self.endInterval Time=time.time()

:elfcmrtMeasureTerFd—nmfnwnc@df ws, wd, gps): pharemsuement s
self.endMeasureTime=pyEJE Qs i salvle oof}s( rue: )
plt.savefig(savename

#Enregistrement si demande

. selfwd = wd
indDirection paramggers o = oo )
self.girRaw=0.0 kps = gp #Affichage du graphe

self.cardR=cardR  jef draw(self,showbool savebool,savename): if showbool is True:
self.cardPT=cardPT show

df=pd.DataFrame({«direction»: self.wd, «speed»: selfxb
‘elfC“deEG*mdDESff mean=df.groupby(‘direction’).mean().reset_index()
_mean[‘speed_x’] = df_mean[‘speed’]*np.cos( np.deg2rad(df_mean[‘direction’]))

#\l’;mjDE]m“‘m ‘“"‘“lﬁf"m&n[ speed_y’] = df_mean[‘speed’]*np.sin( ap; deg2rad(df_mean|'direction’]))
self.w



About Kinono Art residency

“After Palaephatus” is a series of collaborative projects and interventions de-
veloped during the Kinono residency in Tinos, in Spring of 2022. In this work,
aurcce vettier relies on the case of Palaephatus, in which Acolus was a scientist.
Nevertheless, the hypothesis of Palaephatus that the bag of Acolus did not exist
is disputed by the artist who then creates a poetic “Bag of the Winds”, with the
help of modern technologies and collaborations. He then fills his bag with the

winds of Tinos and calls it “Wind Fragments”.

aurcce vettier has designed and created an electronical installation, named after
the nymph Deiopea (Aniomela) -the wife of Acolus. This device measured the
direction, speed and GPS position of the winds in 20 selected locations, and
converted the signals generated by the winds into 20 visual shapes called “Wind

Fragments”.

With the help of a local workshop, 20 rectangles were cut on reclaimed pieces of
Tinos’ marble. On each rectangle, aurcce vettier carved the shape of the wind.
Some pieces are put back on the measurement sites, others will be brought and

shown elsewhere.

left : auréce vettier, source code of Deiopea machine, april 2022

23
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auréce vettier, back of Deiopea machine, april 2022
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Yyetixnd pe 0y xatotxia Kinono

To épyo “Metd tov [Tahatpato” efvar pra celpd amé cuvepyasics xat
nopepBdoeic mov mpaypatomworfOnxay xatd T Sidpxera Tov Kinono residen-
cy oty THvo, v AvorEyn tov 2022. X7o épyo avté, o xarhtTéyvyne auréce
vettier Baciletar Tdve 6ty vwdlesn tov [Tahatpatov, 671 o Alohog ATy

, o , , / / /
emiothpovac. Iap’ 61 avtd, apgiefnorel Ty vréleon touv [ladaigatov bt 0
aoxbg Tov Arbéhou dev umple xar dnutovpyel o idtog évay monTind “Aoxb Tov
Avépwv”, pe ) Bofbera chyypovmy Texvohoytdy xat cuvepyast®dv, to yeuilet

pe Touvg avépoug ¢ THvou xat To ovopdler “Koppdrtia Avépwv”.

O xaihitéyvne auréce vettier oyediace xat dnutodpynce wia etdixy
NAEXTPOVLXY) EYXRATAGTAGT, 7) 0ol Epel TO 6voua TNG VORPNG TOV
mavtpedtnxe Tov Atoho: «Deiopea» (Aniomeia). H cvoxevh avth petpd v
xatedbuven, v TaydTnTe xor ) 0éon GPS tov avépwyv e 20 emiheypévec
tomofeoics Tng THvou %ot ReTaTpémel T GARATA TOU TAPEYOVTAL AT TOUG
, , . , , .
avépouvs oe 20 oyxfpata, omTixéc avamapastdosig wou ovopwdfovrar « Wind

Fragments».

Me 17 Boleta evég Tomixod epyastnpiov, 20 opboydvia xéfovrar e
, . . , . , .
avaxtypéva xoupdtio pappdpov tyc THvou. Xe xdbe opboydvio, o auréce vet-
tier oxarilet To oyxApa Tov avépou. Optopéva xoppdtia enavatoroletodvral
, , , , , .
6Toug yhpoug uéTpnomng, dhha Ha uetapepbody xar Ou TapovsiacTody o dAdo

L Op0.



the marble workshop in Chora, april 2022
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depart and return

among the spheric rocks of Volax,
the island of my childhood,

I dream about you.

You never appear in person—

you are blurred

behind wind-blown curtains.

I watch outside

the window and see

tugboats scurry like retrievers,
seagulls fall from the sky like dropped
toys,

and then,

va pdym xat vo emioTpédw

avdpeca o6Tovg cotplxods Ppdyovg
Tov BoAdE,

70 Vol TV Tatdixdy pov yedévey,

Ye ovetpedopat.

Aev epgavilecal avToTpPOcOTOC—
eloar pro Bohodpa

micw amd TLG X0VPTLVEG TOL QUGHEL ©
avepoc.

ITopaxorovbd

to mopdlupo xar BrAémw

TO PUMOLAXE v  Tpéyouv ocav To
xuynybonvia,

YAdpoug vo mé@ToLV ambé Tov ovpavé
cov meTapéva watyvidta,

ol WeTd,

poem generated with GPT-3 artificial intelligence algorithm during Kinono residency, april-may 2022
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wind measurements

LETPNGELS AVELOL



wind measurement n°1 - livada beach
30.04.2022 11:52

37°36° 36” N, 25° 14> 11” E

658 s

AV - 2022 - P - 206






wind measurement n°2 - volax
30.04.2022 14:19

37° 357 38”7 N, 25° 10 38” E
365 s

AV - 2022 - P - 207






wind measurement n°3 - above isternia
30.04.2022 19:02

37° 377 17 N, 25° 3> 43” E

276 s

AV - 2022 -P - 208






wind measurement n°4 - exomvourgo
01.05.2022 11:31

37° 347 39”7 N, 25° 10° 7’ E

514 s

AV - 2022 -P - 209






wind measurement n°5 - kolimbithra
01.05.2022 14:09

37° 37 47”7 N, 25° 08’ 36” E

729 s

AV - 2022 - P - 210






wind measurement n°6 - after falatados
03.05.2022 14:01

37°36° 52”7 N, 25° 117 03” E

183 s

AV - 2022 -P - 211






wind measurement n°7 - falatados
03.05.2022 14:21

37° 357 55”7 N, 25° 11° 42” E

319 s

AV - 2022 -P - 212






wind measurement n°8 - krokos
03.05.2022 15:53

37° 357287 N, 25° 09’ 317 E

536 s

AV - 2022 -P - 213






wind measurement n°9 - kato klisma
03.05.2022 16:33

37° 377 22”7 N, 25° 06 40” E

395 s

AV - 2022 -P - 214






wind measurement n°10 - komi
03.05.2022 17:06

37°36° 277 N, 25° 08’ 177 E
374 s

AV - 2022 -P - 215






wind measurement n°11 - agapi
03.05.2022 17:23

37° 36”26 N, 25° 09” 437 E
335s

AV - 2022 -P - 216






wind measurement n°12 - marlas
04.05.2022 16:14

37°39° 157 N, 25° 01 16” E

457 s

AV - 2022 -P - 217






wind measurement n°13 - pyrgos
04.05.2022 17:19

37° 387 22 N, 25° 02’ 40” E

301 s

AV - 2022 -P - 218






wind measurement n°14 - ormos isternion
04.05.2022 17:51

37° 377 157 N, 25° 02’ 08” E

317 s

AV - 2022 -P - 219






wind measurement n°15 - panormos
04.05.2022 18:38

37° 397 36”7 N, 25° 03’ 24” E

1451 s

AV - 2022 - P - 220






wind measurement n°16 - mamados
04.05.2022 20:13

37° 3859”7 N, 24° 59° 56” E

342 s

AV - 2022 - P - 221






wind measurement n°17 - koumelas quarries
05.05.2022 11:12

37° 40° 28 N, 25° 00” 25” E

675 s

AV - 2022 - P - 222






wind measurement n°18 - new port chora
07.05.2022 10:44

37° 327237 N, 25° 09’ 177 E

444 s

AV - 2022 -P - 223






wind measurement n°19 - santa margarita
07.05.2022 11:25

37° 337 58 N, 25° 12’ 40” E

331s

AV - 2022 - P - 224






wind measurement n°20 - agios sostis
07.05.2022 12:12

37° 317 537 N, 25° 12’ 36” E

467 s

AV - 2022 - P - 225
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20



wind speeds in m.s’!
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Parali
Agios Fokas
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xlv

ma migraine pieuse pare les Cyclades

ivre, dans le port d’automne, je viens souffler la fraicheur
sut ’herbe, ou ombre enfin solide se couvre d’offrandes
c’est pour ces tresses d’épis que s’exalte et s’abaisse le ciel
rougeoyant

pour mon ile au ciel.

T0 VYol

7 evoefhc nuixpavia wouv croAriler Tig Kuxiddeg

, , , , ,
pebuouévoc, 670 @OvomwpLvd Apdve, eTdve va guehin T

,
ppeondda
Tave 670 Ypasidt, 6mov 1 oxLd, cuUTAYNAG ETLTEAOVG,
xaAOTTETAL LE TALATA
, , , ;o ,

elvar yro avtée Tig wAekoldec amd cTd v xaAapuTOXRLOD TOV O
ovpavés avuPdveTar xot yoapnAdveL
hapmepde

Yia To vnoi pov Ynid 6Tov ovpavd.

poem from Elegia Machina, Paris-Délos editions, 2019-2021

right : carving wind fragments at the marble workshop in Chora, Tinos
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dancing in Greece is living in the present

7o va yopebets 6tnyv EANGda eivar va Cerg to mapby



ww

:7:7[ wwf)m./{a[/&z—/pm .

S ¥

86

representation of a mastic leaf by Olfert Dapper, 1688, collection of the artist
previous page : auréce vettier, dancing in Greece, Al-generated image, may 2022

xt page page (left) : green marble in Koumelas quarries, may 2022
next page page (right) : musical score for E£opodoyeicthe v Kupio



Erato Kouloubi (Epatd Kovrovpn), Tinos, May 2022

“When I settled in Tinos coming from the city -Athens- I stayed in a dovecote for
a few months. At the beginning I couldn’t sleep. The wind was too strong for me,
everything was vibrating.

It was when I realized: «I am in nature now, I am close to the elements: wind, rain,
sun». One night, we were at Kolibithra beach, hanging out in a kind of bamboo
shelter,always re-built during the summer. When I decided to return back home, I
got out of the shelter and literally couldn’t walk. The wind, the wind was unbelie-
vably strong. It would wash away everything.

This is when I felt that I really loved the wind. I embraced it, and in my opinion,
that’s what you should do. I went back to the shelter and invited some friends to
experience it. Embrace the wind -they felt the same.

They returned to the shelter and brought out other friends to experience the same.
Even for the island of Tinos it was an exceptional wind.

Last year we had many days without wind. At first, we enjoyed the complete
stillness, but soon, we were waiting for the wind to come back.

There is a whole special feeling about Tinos, do you feel it?”

P , , . . . , ;
«Oray eyxatactddnxa oty THvo cpybpevoc amd tnv wéAn, tnv Abfva, épeva
ce évay TEPLOTEPLMYA YLo LePLx0Dc LveS. LTNY apyh) dev pmopoldoa va xotunbd,
, , . , . , , ,
o aépac AToy TOAD Suvatds yro wéva, dha SovoldvTtay 6To oTiTL.
Tére Arav mov cuverdnromoinca : «Thpa elpar ot @dom, elpar xovtd oTa
, , , , , , , ,
crouyelo: Tov dvepo, 0 Ppoydh, tov fAto». 'Eva Bpddv, Apactav oty mapadio
, , , , , . .
g Kotvumhlpag, apdlape oe éva eidog xataguyiov amd pmapmod mov
/ , P , , , ,
Eavaytiletar mdvra To xahoxaipt. ‘Otav amogdoioa va yvpicw omity, Pyhxa
b To xouTapdYLo xot xVELoAEXTIXE dev prwopodoa va tepmathcw. O dvepoghTay
/ / . .
aniotevta Suvatde. ITapéovpe Ta whvTo.

Tére Arav mwov éviwon b1t ayamoboa Tpaypatixd Tov dvepo. Tov ayxdhiaca, xot
xoTd TN YVOUYN Rovu, auvtd wpémwet vo xdvete xt ecetg. Enéotpeda oTo xatapiyLo
, L , . , ,

%ot xdheca pepLxole @ilovg va to {Hoovv. Ayxaiidlovrag Tov dvepo -éviwcay

7o {Sto.

Enéortpedav o710 xatagidyio xt épepay xt dAlove @ilove va Bidoovy o tSto.
Axébpn ot yia o voi e THvov Arav évac elatpetinbe dvepog.

TTépuot eiyope moArég Nuépec ywpicg dvepo. Tty apyf amoradoape TNV awbAuTy
neepto, arrd cbdvropo mepLpévape va enteTpéder o dvepog.

Yrdpyet éva orétera 1draitepo ouvaicOnua yia v THvo, o vidbete ?»

87
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xlix

en descendant de la montagne

(Bwnrdl)

viandes ultramarines
couronnes d’épines

cités que tous espérent gagner
chants d’universelle ivrognerie
le curé

la barque sur I’horizon

I’aigle phénix et Iaubépine

les bons onguents

riez, priez,

priez !

un lac blanc

tes levres

des chairs brunes et fouettées
le détroit

un chat qui a tout vu

le ciel, des lignes inégales

une chanson de Paris oubliée
la nuit dans vos grottes

les cous des suaires et

les cous des feuilles.

xlix

xatefaivovrag amd To Bouvé

(Bwndl)

xpéata mépa ané TN OdAacoa
ayxdOive otéppata
THAELG Tov 6ot ermilovy v
XATAXTHGOVY

Tpayoldia tng mayxbopiag pnébng

o tepéag

7 Bdpxa ctov opilovra

0 aetdc Qoivixag xut N trwoQaég

To Lepd AdSta ¢

Yeldote, mpocevynleite,
mpogevynBeite!

wio Aevxd Afpvy

T xeldn cov

Ghpno LAVELOUEVT oL LAGTLY OULEVT
T0 6TEVS

pia yéto wou €yl deL T wEAVTA

0 ovpavébg, avopoLdpopees Ypappés
éva Eeyaopévo Tpayoddt ané to [lapiot
7 viyTa péou 6TLc oTNALEC Gug

o hatpédeg Ty cafBavey

0 hatpée TV @OAA®Y.

poem from Elegia Machina, Paris-Délos editions, 2019-2021









x1lvi

je parle italien avec des anciens, 6 amie !
j’ai veillé trente ans, la sainte journée
aussi

je suis ton compagnon au heaume fra-
cassé

regarde mes veines, le sable pétrit mes
p()umons

le vent du rivage semé de laine grossicre.

ULA® LTaALXE LE TOUG AP ALETEPOVG, ©
@ire!

TeLhvTo  ypedvia  aypumved Lep”
npépa

cipatl 0 6OVTPOQbE cov pe TO LTTOTLXS

™Y

TOV Xp&VoC GTAGULEVO

xoito Tig AéBec wov, M dppog Lupdvet
Tovg Vel RovEéG Pov

0 GVERoC TNG axThG oTwappévog We

0vTPé Lo,

x1vii

« salue d’abord le sage »

je baisai ses fines chevilles

il m’apporte de célestes tuniques

nous partons faire des cypres, de grandes

quenouilles.

CYALPETNCTE TEAOTA TOV GOQE».
@iAnca Tovg wpalovg acTpaYEAOVE TOL
©wov @EpveL 0LEAEYLOLG YLTOVES

va  @TidEouvpe

xumapicolo, (REYLAEG

pbxec apyareto.

1i

arcs voltaiques
décharges électriques des vents
dans les enluminures

s’entrechoquent nos racines

BoAtaind t6Ea

NAEXTPLXEG EXNEVDGELG TWY AVELODY
6TLG exAdpdeLe

ot pilec pog aAAnhocuyxpobovrat

lvii

aujourd’hui, j’ai le regard d’Orphée et la
feuillée
les verdoyants bocages les prairies infer-
nales
je les embrasse

93
a faire mourir les ombres
aprés avoir épousé chaque fleur aban-
donnée j’entends mourir la-bas,

dans les coquelicots et les ormes noirs.

, ; , ,
chpepa, éxw to BAéupa tov Oppéa xat
T0 QOANGD PO

, , ,
TH TPAGLVX  &AGT TX XOANXGUEVA
ABddra
To ayxohtdlew
vy vo wefdvouy o oxiég
a0l YO QeLT® xdbe eyxatarehetppévo
AovholdL mpoowéve va mwebalve exel
mépa,
AVALEGH GTLE TATAPOVYEG XL GTLG

padpeg @reitéc.

poem from Elegia Machina, Paris-Délos editions, 2019-2021

left : lights during Steve Bates and Adam Fish performances in Livada Bay, Tinos, may 2022
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dancing in Greece, is living in the present
a great task for us all
the way a good ship

can weather any sea.

dancing in Greece, is living in the present
as there are no seasons, only wind
and the sound of wind

combs the sand from copper hair.

dancing in Greece, is living in the present
a scent of jasmine and rose
a vineyard being destroyed by the wind

a piece of music coming from another time

a familiar tune

no longer played.

To va yopeders oty EANGSa elvar va Letg To mapdy.
éva peydho xabfxov yio 6Aovg pog
0 Tpbémoc wou éva xaAd whoio

pumopet v' avtéker xdbe Odracoa.

To va yopederc oty EANGSa elvar va Letg To mapdy.
xabdg Sev vmdpyouy emoyéc, pévov o dvepoc
XL 0 NY0G TOV AVEUOL

yteviler Ty dppo amd To yaAxnive warAtd.

To va yopeders oty EANGSa elvar va Letg To mapdy.
éva dpopo amd yLacewl xot TPLaVTLQUAAO
EVog ATTEADYNG TTOV XATACTPEQPETAL ATO TOV AVEWO

EVo XOUPATL LOUGLXNG aTwhd pioe &AAY ETOYH

o yvopipn pedodiamov dev matletal wia.

poem generated with GPT-3 artificial intelligence algorithm during Kinono residency, april-may 2022
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Danser en Grece, c’est vivre dans le présent. Je suis descendu du bateau fumant il
y a trente minutes, alors je ne connais pas le pas, ni la 1égéreté, ni la chanson, ni la
tradition.

J’entre dans la danse, invité par Kleopatra, et je suis un chat chancelant, né sans
moustache. J’essaie de bien faire : mes premiers pas sont des sauts effarés qui

mettent en tension mes mollets.

Il y a beaucoup de vent.

Je regarde ma belle et aérienne voisine qui guide toute ’assemblée dans sa progres-
sion paienne et ancestrale. Elle ne me regarde pas mais elle ne liche pas ma main, et
méme, alors que la chenille des processionnaires se referme sur elle-méme encore et
encore, et encore et encore, alors que ma main et mon bras commence a se couvrir
d’un fin voile de sueur, alors que ma main glisse de la sienne au cinqui¢me tour,
troisiéme temps sur quatre, elle la rattrape fermement. Elle ne me regarde pas mais
elle ne lache pas ma main. Peu a peu, je comprends que la danse est spécifique au
morceau, ou du moins qu’ils sont liés par un contrat sublime et inné. Je me cale
sur le rythme des pas, qui est le rythme du village, donc celui du monde ce jour-la.
Je traverse le Styx -inutile d’en faire trop. Inutile. C’est la noblesse qu’il faut trou-
ver, le bonheur d’étre la dans le présent. C’est le bal, les vieux sont beaux et les
jeunes aussi. Ca y est, j’y arrive, quel bonheur ces derniers tours | Le grain de sable
est devenu un rouage huilé, alors que le rythme s’accélere encore. Dans mon eu-
phorie, j’ai 'impression d’¢tre tinien, je veux inviter le monde entier a danser. Tout
est un cadeau -le porc grillé, les litres de vin, les moutons qui bélent, le vent qui
continue de souffler et ’eau de la montagne qui arrive dans la fontaine voutée, alors

que la musique s’arréte net. Applaudissements.

Je me regarde dans I’eau : je suis un chat au poil luisant et aux longues moustaches.



. . / /
To va yopeders oty EAR&Sa onpaiver va Lerg To mapdy.

ITéer prof dpa mov xatéPnxa an’ To whoio pe 0y xoutvdda Tou vo xamvilet
. . / , , , /
acTopudTnTe, %t étol dev yvwpileo whte To BApa, phte To Tpayolddi, TV

eha@pbéTNTA N TNV Tapddocy.
Mraive stov xOxho tou y0pb, mpooxexhnpévos amd tnv Khcomdrpo, xar vidbon
b b
cov pra tpexiilovoa, apodotaxn yéta. [Tpocmabd va cuyypovictd, va ta méw
. / , / Lo [y 4
xohd: T TpdTa pov PAnata sivar pofiouéva dApato TOUV wox0DY EVTAGY) GTLE

Yé&umTeS ®Lov.
"Ey el mord aépa.

. / . / . . /
Kowtdlw tnv bpopen xar aépivy yettdvicsd pou mouv cépvel Tov yopb 6Ty
, , ; . . ,
TayavioTLX kol mwpoyovixh Touv mopelo. Aev pe xourtdler, aArd dev a@iver
To YépL ROL, XL AXOWLY 6TAY 7 XAWTLL TNG TOWTNG XAELVETAL GTOV EXLTO TYGC,
Eavd xoar Eavd xat Eavd xat Eavd xor Eavd, 6tav to yépt pouv xat o Ppaytovag
/ / [y ;o / . .
pwov apyilovv va xaAdmrovral amwd éva Aemwtd mémAo tdpdTa xbvovrag To yépL
. , , . . . .
pwov va yAtoTpdel péoa amwd to Sixbd TNe oTNY WELTTN YupoPoAid, whVTH oE
pvlud TpLdv TeTdpTwyY, avth To cuyxpatel ue ctabepdrnTa. Aev pe xoirdaler,
ahh& 8ev aphver To yépt povu. Xtadtaxd cuveldnyrtomord 6Tl Ta BHuaTto Tou
/ " / . , p / .
cuvodebovy To Tpayoldt elvar cuyxexpiuéve, % TovAdyLoTOV, 6TL cUVdEovTaL pe
éva peyarerddes, épgurto cvpBérato. Axorovdd to pubud Twv Brudtev wou
etvar i3toc pe tov pulpé Tou ywpLod, xi emopévec Tov xbopov bAou TNV Nuépa
, / / , , .
oavt?). Ataoyilo tov y0évio mwoTtapd Lrhya - po, ag unv To mapaxdvovpe. Aev
yeetdletar. Ag yupédovpe TNy euyévera, TV evtuyio Tou va Bpicoxecal GTo
mopév. O yopde mov avadetxviel wboo bpuopor eitvar ot MAtxtopévor dmwe xat
ov véor emiomng. Avté eivar, ¢tédve oto mobobduevo, exel, xoar 7L yapd mov povu
Sivouv Tdpa avtol ot Tehevtaiol yHpor! O xéxxog TNg dppov Aettovpyel mhéoy
, . , . , , /
cov xahoradwpévo ypavdlt xabdg o pulpbe emitaydverar. Mésa oty sugpopia
pov vidhow Tyviaxbe, 0érw va mpooxarécw 6ho tov xbopo va yopéder. Ta mwdvra
Yopw pov eivat éva Shpo - To yoLpLvd 6T GYdpa, To xpaci wov péet, Ta TEbBaTa
mou xAadovpilovv, 0 dvepog Tou puodel aGTARATNTA xaLl To vepd Tov Bovvod Tov

Tpéyet amd v Oohwt? Ppvcsodha, dTav 1 poveixh cTapatd. XelpoxpoThpoTa.

Koitdlw tov eavtéd pov péoa 670 vepd: elpot pra yéto pe yuvaiotepd Tplympa

%ol poxpLd povotdxtal
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